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Noted Faculty:

Connie Willis
Professor of Literature

James Gurney
Professor of Fine Arts

Howard DeVore
Professor of Fandom

Frankie Thomas
Commandant of the Academy

Class Schedule:
Wednesday August 23 rd thru 

Sunday August 27, 2006 
Classes conveniently scheduled before 

Labor Day so more educators and 
families can attend

Academy Location:
Anaheim Convention Center 
Anaheim, California, USA 

Earth, Terran System,Western Spiral Ann

Membership: 
$175 until July 1, 2006

Campus Housing:
Hilton Anaheim is $109 
and Anaheim Marriott is 

$99 confirmed room rates 
for single/double occupancy

L.A.con IV, c/o SCIFI, P.O. Box 8442 Van Nuys CA, 91409 
mw. laconiv. org

"Worldcon, ” "World Science Fiction Convention. " and "Hugo Awards" are registered service marks of the World Science Fiction Society, an unincorporated literary society
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INFORMATION
Dealers^ Room

Under Japanese law, foreign deal
ers may bring merchandise and sell it 
in Japan. There may be customs du
ties on some items. The rates of duty 
on T-shirts are completely different 
from those on accessories. There are 
no duties on books. The dealer must 
declare all products in order to as
sess the proper duty.

We are working to create a 
“bonded zone” (similar to free trade 
zones in the United States) where 
customs duty will only be required 
on the merchandise that is sold, rath
er than on that which is brought into 
the country. A Nippon 2007 World- 
con sub-committee has begun the 
application for this, in consultation 
with the Japanese authorities, and 
the final decision should have been 
reached by the time of Progress Re
port Three.

Whether or not we can have a 

bonded zone, we are choosing a cus
toms broker who can do the customs 
paperwork inexpensively. We would 
stress that each dealer must take re
sponsibility for the proper declara
tion of goods.

Japan is a cash-based economy. 
Payment from Japanese fans will be 
made either using a credit card or 
cash. Nippon 2007 will facilitate 
exchanging yen for other currencies 
during, and immediately after, the 
Worldcon.

The Nippon 2007 Worldcon 
hopes that many dealers will bring 
merchandise for the Japanese (and 
other) fans to purchase.

Child Care &
Children's
Programming

We will have children’s program 
items for the Nippon 2007 Worldcon. 
We are also planning to have a child 

care service.
In order to satisfy Japanese child 

care regulations, we need to find li
censed childminders. We are look
ing for workers who can provide 
child care at the Nippon 2007 venue. 
Five companies have expressed an 
interest in the task as of this time.

Please contact us to let us know 
the age of each child who will travel 
with you and attend the Worldcon.

Art Show
The Nippon 2007 Worldcon Art 

Show welcomes works of art from 
overseas.

We are having discussions with 
the customs authorities about the 
rules for importing art for display 
and/or sale. The current sticking 
point is that, when art goes to auc
tion, the actual selling price will not 
have been determined when the art 
entered the country. Of course, if we

HTO$WTkU

^TjAMrmT^T^OlPTT 
£L&< Tkf&O StfAo 0UkA TT-v 
7 L T -t T 0 -WW^ki: £ 3 TiiV'£ 
To

6 d frlfiklMS L£ Lfco
Nippon20070£*££H3T, W

& // L TBh # I i L V) T1/ T o
w™u: t 13 & z 5 /r ku £

Tkt&O ^[§]07aX"LXTte
Jofti e> -er t t ® i' £ T o

LTt

OiMIJy< W LT

Nippon2007Ji^ < 0-r -Y — v —/jL H 

^/vT'l^To

Nippon2007TM£< OT-W/b FT

IS*' 0 &W t It 5 T® TT o
HT0^TkmW£T3fc&k2kU gf.

Mkt Nippon2OO70£^T'ffi*'O
W£ LT < tl3lt<#$LTV'£To

T T 1C SOfgoeft//Wili £ o T P
£To

Nippon20070T— b > 3 — 6

©fWntWLJT
L/aL, &b£®bTL, ^hlWTIISTe

T-#0hW^% 0 £ Lfco

TTo

ktOiL^To

Ii<Tl^To

VZJJU-F
£<©0W 7 >^7 —;b Fn>o

VX A L —
Nippon2007gM£kt LA.zi >IVO V X 
*b-E7^b>^-tWh 2006 

b'rj>ovx^L- FO—£|5£ 
LT,
Nippon2007£ft£kU LA.3XIWX77 
L- F©W£KX BWilMW



thef i rstWorldconi n Japan

33H5ti
are able to set up a bonded zone, this 
problem will be resolved. We are 
checking out the options to deter
mine the best procedures. As men
tioned in the Dealer’s Room section, 
more information will be available 
in our next report.

Masquerade
Because many Japanese fans love 

Worldcon Masquerades, the Nippon 
2007 Committee, in consultation 
with the L.A.con IV Masquerade 
Director, has will sponsor a special 
prize as part of the 2006 Worldcon 
Masquerade. Nippon 2007 will pres
ent the winner of the L.A.con IV 
Masquerade Best in Show with a 
Japanese Wedding Gown.

In 2007, the Nippon World
con masquerade will be held in the 
Pacifico Yokohama hall. The hall 
has theater style seating for 1,000 
people. The layout of the hall can be

seen at:

http://www.pacifico.co.ip/english/ 
e_sisetsu/kaigi/center.html

The stage is 8 x 15 meters or ap
proximately 26 x 49 feet.

Professional lighting is suspend
ed more than 5 meters/16 feet above 
the stage. The stage has curtained 
wings, so entrants can wait out of 
sight of the audience. Some addi
tional space on the stage level will 
be available to store large pieces. If 
you need access to this space, please 
let the masquerade director know in 
advance.

Right now, no plans currently 
exist for any equipment to be on the 
masquerade stage. A podium will be 
on the traditional stage right.

The main green room is 80 square 
meters or approximately 860 square 
feet. A second green room will be 
provided if the number of entrants 

require it. This additional room is 
further way and requires navigating 
stairs to get to the stage. The passage 
from the green room to the stage will 
be measured and the dimensions will 
be posted on the website and printed 
in future Progress Reports.

Hotel Reservations
In Japan, it is customary for a 

hotel to give preferential treatment 
to the travel agents it is in constant 
contact with, rather than to people 
like us who would be dealing with 
the hotel for the first time. We have 
entrusted negotiations with the ho
tel to an official travel agency, Nip
pon Travel Agency (Nippon Ryoko, 
http://www.nta.co.jp/english/index. 
htm). The hotel rate should be con
firmed by L.A.con IV. We expect 
that hotel reservations will be avail
able during this year’s Worldcon.
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INFORMATION
The Official Airline

ANA (All Nippon Airlines), one 
of the major Japanese airlines, has 
agreed to become the official air
line of Nippon2007. Discussions are 
currently underway with Star Alli
ance Network, the group to which 
ANA belongs. We may be able to 
announce the result of these discus
sions in PR3.

Major Events
The tentative schedule for the 

major events such as the Opening 
Ceremony, Hugo Award Ceremony, 
Seiun Award Ceremony, Masquer
ade, and Closing Ceremony are:

30 August
19:00 Opening ceremonies

1 September
19:00 deadline for "Site Selection" 
18:00 Hugo Award Ceremony

2 September
12:00 Seiun Award Ceremony 
15:00 Masquerade 
19:00 Donbura-con

(Dinner Cruising Party)

3 September
11:00 Closing ceremonies

Hugo Award/Seiun Award
The nominating forms for the 

Hugo and Seiun Awards will be 
mailed in January, 2007. All mem
bers of L.A.con IV and of Nippon 
2007 as of January 31. 2007 will 
be eligible to nominate for the 2007 
Hugo Awards. All members of Nip
pon 2007, as members of the 46th 
Japanese National Convention, are 
eligible to nominate for the Seiun 
Awards.

Please Help Us Find 
these Lost Souls:
Tara Baker Reynoldsburg, OH

Wendy Carlson Columbus, OH 
Frank Deaner Dublin, OH 
Paul Frazier Columbus, OH 
Katie Grudy Grove City, OH 
Dale Mazzolia Columbus, OH 
John Randolph Los Gatos, CA 
Eric Robinson Hollis, CA

Nippon 2007 Plans for 
Participants - Special 
Announcements

Welcome Cards
Welcome Cards allow foreign 

tourists to receive special discounts 
for lodgings, food, museum admis
sions, souvenirs, transport, etc.

This system is available only in 
certain municipalities. Right now, 
twelve areas issue the Welcome 
Cards, including Hokkaido, Aomo
ri Prefecture, Narita City and sur
roundings, Tokyo Metro area, Fuji/ 
Hakone, Setouchi area (the Japan 
Setouchi Welcome Coupon), and

9/3(8)
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Kyushu.

There are many ways to get the 
welcome cards. They may even be 
obtained after you arrive in Japan.

More information about the Wel
come Cards, and travel in Japan in 
general, appears on the Japan Na
tional Tourist Organization website 
(http://www.jnto.go.jp/eng/).

GuruNabi (a contraction of 
"Gourmet Navigation")

This site is about Japanese eating 
establishments. There’s information 
in English as well, and some places 
also offer discount coupons on the 
site (http://www.gnavi.co.jp/en/).

Programing
Nippon 2007 is excited about in

troducing fans from all over the rest 
of the world to the Japanese science 
fiction community and vice-versa.

Many of those opportunities will 
happen within Programming.

English-language programming 
will, of course, predominate. How
ever there will also be plenty of Japa- 
nese-language programming. Some 
of the English-language program 
items will be translated into Japa
nese and some of the Japanese-lan- 
guage programs will be translated 
into English. We plan to ask people 
who will make presentations to pro
vide us with the text so that it can be 
translated before the Worldcon and 
made available to the audience. We 
also expect that there will be some 
panels that include native speakers of 
both languages with ongoing transla
tion of both languages. The details 
of dual-language items are one of the 
many concepts that the Program Di
vision is thinking about.

English language programming 
will include the gamut of program
ming that Worldcons have come to 
expect. Topics will range from aard
vark (Animals in Space? Traditions 

of Animal Transformations in East
ern and Western Mythologies?) to 
zygote (Alien Biologies? Reproduc
tion in Space?) and lots of ideas in 
between.

And that’s one of the areas where 
you come in.

Programming is looking for 
ideas and information from poten
tial program participants earlier than 
most Worldcons. The joy (chal
lenge) of producing a program in 
two languages means that it’s going 
to take us longer to accomplish some 
tasks than it does for single-language 
Worldcons, and the best way to get it 
all done in time is to start earlier.

There are some unique resources 
available in Japan, and while we can’t 
track them all down, we’re certainly 
able to follow-up on suggestions. Let 
us know what interests you!

We’ll be at various conventions in 
North America and the UK, clearly 
identified by Nippon 2007 Program-
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INFORMATION
ming Division badges. (Check the 
web site regularly for a list of who’ll 
be at which conventions). And we’d 
love to spend some time talking with 
folks about particular topics they’d 
like to see us cover or any concerns 
they may have.

We’ll be putting lots of infor
mation up on our website. A great 
deal will happen between Progress 
Reports, and we hope you’ll be in
trigued enough that you will check 
the web site periodically. Expect to 
see at least one blog and any other 
useful and helpful web tools we find. 
The web site is www.nippon2007. 
org/program.

Handicapped Services
We are investigating Handi

capped Services requirements for 
Nippon2007.

In addition to those in the science 
fiction community who regularly 
need handicap access provisions at 
conventions, others with significant 
physical limitations may wish to 
have some support.

The first step is to determine our 
members’ needs. To this end, if you 

or members of your family need as
sistance or have special requirements 
that we should know about, please 
contact us by emailing us at info@ 
nippon2007.org.

Japan is a very different place 
from the other locations that have 
hosted Worldcons. While this is A 
Good Thing, it does however mean 
that unexpected obstacles may occa
sionally appear. For example, while 
the Convention, and many other, 
hotels have American style rooms, 
some hotels will have Japanese style 
rooms with tatami and futon. These 
rooms may not be suitable even for 
someone who usually isn’t consid
ered to have special needs. Watch 
this space for more information. 
Planning ahead should make your 
trip even more enjoyable.

Site Selection
By: Tim Szczesuil

All Supporting and Attend
ing members of Nippon 2007 will 
have the opportunity to vote for the 
site of the 2009 Worldcon either by 
mail, or in person at the convention. 
Since the lead time for selecting fu

ture Worldcons was recently reduced 
from three to two years, the vote for 
2009 will be at Nippon 2007. Groups 
interested in bidding to run the 67th 
Worldcon in 2009 need to file no 
later than 180 days before the official 
opening ceremony of Nippon 2007. 
Therefore, the required paperwork 
must be received by Nippon in 2007 
on or before Sunday, March 3, 2007. 
Bidders should contact the site se
lection administrator at the address 
below for information on filing your 
bid.

Nippon in 2007 Site Selection Ad
ministrator
18 Oak Hill Road 
Littleton, MA 01460 
USA
email: siteselection@nippon2007.org

Details of the voting process, 
cost, etc. will be published in future 
Nippon2007 Progress Reports.
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My determination to hold WorldCon 
in Japan began when, shortly after the 
author who dragged Japanese science fic
tion from its beginnings. Shinichi Hoshi, 
passed way, I learned of the death of Ryu 
Mitsuse. This aroused a desire in me to 
tell the world about Japanese Science 
Fiction while the people who can 
speak about it most vividly from 
its very beginnings are still 
able to do so.

The main reason behind 
Nippon 2007 is to introduce 
Japanese science fiction to a 
wider audience overseas. To 
that end, 2007’s Fan Guest 
of Honor, Takumi Yano, will 
release the fiftieth issue of Ja
pan’s first Science fiction fanzine, 
“Space Dust”, at the convention. It 
will be a good opportunity for people 
within Japan as well to take a second 
look at the history of Japanese science 
fiction.

Even before science fiction from 
abroad began to arrive in this country, 
Japan has overflowed with works re
flecting a Japanese sensibility. At Nip- 
pon2007 efforts to show off that 
history, as well as “anime”, a part 
of Japanese culture recognized 
worldwide, and vthe high quality 
of Japanese SF will undoubtedly 
be enjoyed by all those attending 
from overseas
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Kansas City in 2009
A Bid for the 67th 

World Science Fiction Convention 
Labor Day Weekend-September 3-7,2009

We're back, and ready to bring you a Worldcon with:

Great Facilities
A Convenient Midwest 
Location
Attractions for
Everyone
The Best Barbecue in 
the Known Universe

Service Mark notice: "World Science Fiction Society," "WSFS," "World Science Fiction Convention," "NASFiC," "Hugo" and 
"WorldCon" are registered service marks of the World Science Fiction Society, an unincorporated literary society.

The benefits listed will be received if you vote in 2007 and we win.
Presupport: $20 US; £10 

€15; ¥2089 supporting membership 1/2 credit for conversion
Friend of the Library: $50 US; £26 

€38; ¥5223 attending membership listing in program book

Preoppose: $25 US; £13 
€19; ¥2611 supporting membership 1/2 credit for conversion

Patron: $100 US; £52 
€76; ¥10446 attending membership listing in program book; a bid t-shirt & more

For Up to Date Information on All Aspects of the Bid, see our Website: www.midamericon.org Questions? Comments? Just want to chat? Our email address is: masffc@kc.rr.comMake checks (in U.S. funds) payable to Kansas City in 2009 and mail to: Kansas City 2009, P.O. Box 414175, Kansas City, MO 64141-4175

http://www.midamericon.org
mailto:masffc@kc.rr.com
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| GOH Sakyo Komatsu

GiantofJapaneses F:
SakyoKomatsu
by.
AritsuneToyota 'Jv

Aritsune Toyota is Japanese SF, detective

Translated by JASFIC

S F

novels writer, essayist, was born in 1938. He 
is also working as a professor at The University 
of Shimane. He takes east asian history and 
geopolitics as objects of study.
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Japanese SF 
writer Aritsune 

Toyota reveal 
the charm of 

Sakyo Komatsu, 
his works, 

and its impact 
on Japanese 

society.
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2T>7 the 65th World Science Fiction Convention & 
the 46th Japan Science Fiction Convention

Sakyo Komatsu is renowned 
for his encyclopedic knowledge and 
strong memory. The scope of his 
inquisitiveness is immeasurable. 
Through this curiosity he has ac
cumulated an enormous amount of 
knowledge and stored it away like 
some human computer.

It is well-known that Komatsu 
graduated with a degree in Italian 
Literature from Kyoto University. 
However Komatsu’s depth of knowl
edge, no doubt through his academic 
background, does not end with lit
erature. From astronomy above to 
geography below, and all subjects in 
between, Komatsu’s passion for in
tellectual pursuits has yet to be satis
fied.

Although his significance is in
disputable now, to say that Sakyo 
Komatsu’s talent was recognized 
from the start would be incorrect. 
He moved through various jobs after 
graduating from Kyoto University, 
including a stint as a reporter for a 
nuclear energy trade journal as well 
as writing manzai comedy routines.

Komatsu started to make a name 
for himself in 1959 or 1960 when he 
entered the first Japanese SF Contest.

This contest was jointly sponsored 
by Toho Studios, home to such films 
such as Godzilla, and Hayakawa Li
brary, publishers of SFMagazine, the 
Japanese edition of The Magazine of 
Fantasy and Science Fiction. Kom
atsu’s contest entry received no more 
than an honorable mention. Toho, 
being concerned more with ideas for 
films, made only brief comments on 
Komatsu’s highly literate story. The 
assessment of the magazine editors, 
on the other hand, was lengthy. SF 
Magazine soon asked Komatsu to 
edit the prizewinning stories; even 
though the ideas in them were good, 
the quality of composition was too 
low to publish in the magazine as 
they were.

Komatsu's name spread beyond 
this small group following the sec
ond Japanese SF Contest, when he 
shared the top prize with future Na- 
oki Prize-winner Ryo Hanmura for 
the story “ (Chi-ni
Wa Heiwa Wo) Peace on Earth”.

Just how visionary a writer Kom
atsu is can be clearly understood 
through this story. Set during the fi
nal days of the Second World War, 
the Japanese continued a resistance 

campaign instead of surrendering. 
This story was the beginning of 
so-called “parallel world”-themed 
SF. This certainly was one of the 
groundbreaking ideas of sixties SF, 
and it demonstrated Komatsu’s liter
ary leadership, resulting in a major 
trend in Japanese SF. In the thirty 
years since “Peace on Earth” was 
written, Japanese SF experienced a 
speculative military history boom. 
Among writers of this genre are a 
generation who have read “Peace on 
Earth”.

Komatsu did not write in a simi
lar vein again. It would have been a 
shame for Komatsu to waste his tal
ents continuing to explore the same 
themes.

The next turning point for Kom
atsu, after publishing stories one af
ter the other in SF Magazine, was 
his entry into mainstream publish
ing when he began offering stories 
to general readers through publish
ers that didn’t specialize in science 
fiction.

Komatsu’s role in the growth 
of Japanese SF was significant, and 
in its early days he made two great 
contributions. One was the paper-
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thefi rstWorldconi n Japan
back publication of “
/$<J (Nihon Apacchi Zoku) Japan’s 
Apache Tribe”, in which people, 
nicknamed Apaches, appear in the 
ruins of Osaka and suddenly begin 
to devour iron. It was a ground
breaking work that functioned both 
as great entertainment and social 
commentary. After its publication, 
many science fiction writers followed 
Komatsu’s lead and began working 
with mainstream publishers.

Second was his appearance in 
the magazine Weekly Manga Sun
day. His story 44 RxX/Wj Espy” 
was serialized in the magazine and 
this expanded his readership even 
more. The story’s popularity with 
non-SF readers eventually led to it 
being adapted as a film.

Sakyo Komatsu has always been 
active expanding science fiction be
yond the genre’s confines. Working 
as a symposium chairman, a panel
ist, and through public and private 
associations and advisory commit
tees, Komatsu was able to raise his 
profile among Japanese society as an 
academic leader. He has been active 
both at home and abroad, providing 
commentary on space exploration on 

educational television in Japan, as 
well as commenting on Mayan civi
lization from location in Mexico.

The work that cemented Sakyo 
Komatsu’s fame for all time was the 
bestseller“Japan Sinks”. After selling 
four million copies in Japan, it was 
translated into English and Korean 
and spawned both a film version by 
Toho Studios and a popular televi
sion series.

Komatsu’s appetite for writing 
has yet to be sated. “
Z)Y1 (Tsugu no wa Dareka) Who’s 
Next?” is a magnificent SF epic 
poem of surprising insight that uses 
anthropological data to explore pos
sible successors to humanity, while 
the as-yet unfinished44
(Kyomu Kairou) Empty Corridor” 
has many readers anticipating its 
next installment.

There are many stories about Sa
kyo Komatsu that bear mentioning.

During times when he was ex
tremely active, Komatsu would sleep 
for just three or four hours a day, and 
because of this he would often fall 
asleep anytime, anywhere. When 
chatting with another member of the 
SF Writers club, he would fall asleep 

and wake up without being aware 
of it, but was still somehow able to 
carry on with the conversation.

Another Komatsu story tells 
about how he surreptitiously wrote 
the manuscript for a serialized nov
el while chairing a symposium. He 
would pick a panelist at random 
and while the panelist was talking, 
pretended to take notes. When that 
panelist finished. Komatsu set his 
pen down, chose another panelist to 
speak, and went back to his manu
script.

Now well into his mid-seventies, 
the King of Japanese SF is still as 
sharp as ever.
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The

CHICAGO IN 2008
Bid

Welcomes the newest city to host a Worldcon, Yokohama, to the 
Worldcon community, from the city which hosted the second 
Worldcon.
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Chicago Worldcon Bid 
P.O. Box 13

Skokie, IL 60076

www.chicagoworldcon7.org

Fees

Yen 
mm

US$ 
b'Vlx 
($)

Pre-support ¥2200 $20
Corn Dog ¥5500 $50
Top Dog ¥8250 $75

Make Checks Payable to
Chicago Worldcon Bid
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Committee: Chair. Dave McCarty, Treasurer Tom
Veal, Secretary: Raymond Cyrus, Hotels Mark Herrup, 
Membership TammyCoxen, Publications Steven H
Silver. Corresponding Secretary Shelly Rhoades.
Elizabeth Bishop, Madrene Bradford, Joni Boll Dashoff, 
Todd Dashoff. Donald Eastlake. Jill Eastlake, kT
FitzSimmmons, Glenn Glazer. Alexia Hebei. Sherry Katz-
Karp, Dina Krause. George Krause. Sydnie Krause, Ben 
Liberman. Barry Lyn-Waitsman, Marcy Lyn-Waitsman. 
Kathleen Meyer, Laura Paskman-Syms, Kurt Sakeada. 
Marah Searte-Kovacevic. Joseph "Unde Vlad" Stockman, 
John Syms, Barb Van Tilburg. Ray Van Tilburg. A ex von 
Thom. Brent Warren

Chicago has a long history 
of convention planning and 
running and looks forward 
to the opportunity to play 
host to the 2008 
convention.

Chicago offers a 
multicultural experience in 
a world class city featuring 
museums, parks, and 
myriad other attractions to 
surround your time at the 
convention.

Payment may be made by 
check or credit card to :

Chicago Worldcon Bid
P.O. Box 13

Skokie, IL 60076

www.chicagoworldcon7.org
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Science Fiction Society, an unincorporated literary society.

“Worldcon,” “WSFS," “World Science Fiction Convention,”
L/"C, “World Science Fiction Society” 13
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thef i rstWorldconi n Japan
The Nippon 2007 
Committee is pleased 
to share an Open Let
ter from David Brin: 
We'd love to see this 
happen!

I cannot express the excitement 
that my family and I feel about re
turning to Japan, in order to help cel
ebrate the 65th World Science Fiction 
Convention, Nippon 2007, in beauti
ful and exciting Yokohama. Anyone 
who's been paying attention knows 
that Japan has become a world cen
ter of future-oriented thinking, not 
only in technology and science but 
in fields of imagination, like anime, 
film and science fiction literature.

In preparing for this wonderful 
event, I found myself pondering the 
long overdue occasion of a Worldcon 
in Asia and how it may reflect for
ward, upon the 21st Century. Any
body can see that the coming de
cades will feature profound shifts in 

the world's "centers of gravity." Es
pecially in the realm of ideas. Might 
Nippon 2007 offer a special oppor
tunity to explore and expand this 
theme?

I do not want to interfere... but 
then, Californians are not shy. (They 
always speak out!) So let me ask 
- might it be a good idea to involve 
other Asian nations in a 2007 sum
mer of celebration and reflection on 
the future?

Are other people interested in 
a theme of "Asia and the Future"? 
Especially exploring Asia as a new 
center of SF?

But imagine how much greater 
the convention might seem if it cul
minated "SF and The Future" events 
across a vast continent where tens 
of millions are discovering - every 
day - how technology and forward
thinking can transform lives, un
cover dangers and inspire hope for a 
better tomorrow?

As an added bonus, this might 

help persuade more North American 
and European authors to fly over, 
especially if other Asian events oc
curred during the weeks leading up 
to Yokohama.

Above all, what better way to 
spread messages of progress and 
peace? How better to overcome an
cient animosities than by presenting 
the huge vista of future time? Do any 
of our petty rivalries matter, against 
such a vast perspective, that only SF 
can offer?

Science fiction serves as a pow
erful international medium for ideas. 
It encourages people to transcend 
short-term animosity by looking up
ward and outward, toward more dis
tant horizons. I am excited by any 
opportunity to share the wonder.

With cordial regards,

David Brin
www.davidbrin.com
www.davidbrin.net

An Asian Summer of SF?
Translated by JASFIC 
SHIR :
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GOH David Brin
AlittlebHabout 
DavidBrin
Each of David 
Brin's work has 
own charm, 
but they are all 
great novels. So, 
where should 
we begin? Here 
Tom Whitmore 
introduce Brin's 
work to us. Come 
and see Brin in 
Yokohama!

©SFZJj’Za O-r'y

ZJ'JLHCSBo !

by
TomWh itmore

Translated by JASFIC 
illBR :

David Brin is no stranger to hon
ors in the science fiction field, nor 
to conventions. His second novel,. 
Startide Rising, won both the Hugo 
and Nebula Awards for best novel of 
its year. In a world where few nov
els stay in print for more than six 
months, it’s in its 28th printing over 
20 years later. That’s true of most of 
the award winners from that period, 
though. But all his other novels are 
in print, too. So clearly he’s doing 
something right, something the read
ers enjoy.

What makes Brin so well-loved 
as a writer? I think it’s his optimism. 
He believes that humans can fig
ure things out and with a little luck 
they’ll figure them out well. This
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is an antidote to the nihilism that 
seems so common in most modern 
(and postmodern) fiction. His char
acters are competent ? they don’t win 
without a fight, but they win.

To my mind, the best place to 
start with David’s writing is Startide 
Rising. It’s a marvelous science-fic
tional thriller, with lots of ideas, and 
a story that keeps thrilling the reader. 
It’s good fun, more so than Sundiver 
which makes a good second book to 
read, and then you can finish the first 
Uplift trilogy with The Uplift War. 
This trilogy, taken together, is a re
ally good introduction to his writing. 
Where you as a reader might want to 
go next is up to you.

There’s the second Uplift Trilogy, 
Brightness Reef, Infinity’s Shore, and 
Heaven's Reach. There’s the book 
The Postman, much better than the 
movie that was made from it. There’s 
his excellent collaboration with Greg 
Benford, Heart of the Comet. There’s 
his look at the “50 years from now” 
meganovel that Brunner played with 
so expertly in the 1960s and early 
70s, Earth — definitely the best in
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this little subgenre since Brunner 
stopped writing them. There’s his 
fantasy novel, The Practice Effect, 
a very different sort of fantasy than 
most you’ll find today. There’s his 
post-feminist polemic Glory Sea
son, or his exploration of “disposable 
people” in Kiln People. Moving far
ther afield, he’s written comic books, 
short stories, and non-fiction. In the 
last category, check out The Trans
parent Society, a very interesting 
book on computers and privacy.

That optimism I mentioned holds 
over into David Brin the man. He 
believes it is possible to understand 
anything just a little better than we 
already understand it. Which leads 
to one of the major features of con
versing with him: he is passionate 
about intelligent discussion. He loves 
to talk about many different subjects, 
and he does so hoping he’ll learn 
something new. And his mind is fast 
— if you bring him new information, 
it’ll be part of his model before you 
even notice that he’s heard you, and 
he’ll be off chasing the next piece of 
the puzzle. And if you can keep up
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with him, the conversation can go 
on for hours. He’s not afraid to point 
out where his experience may differ 
from yours, and he is quite capable of 
pointing out where your argument is 
foolish. Talking with him can be like 
an intellectual roller-coaster ride.

One of the best parts of a conven
tion that Brin attends is the conversa
tion. Make sure that you’re part of it. 
You just might learn something.

Tom Whitmore is a convention
fan, fanzine fan, bookstore owner, 
massage therapist and occasional 
copyeditor, reviewer and collector. 
He co-chaired the 2002 Worldcon,
ConJose, in San Jose, California, 
USA. 

_

"THE UPLIFT WAR" by David Brin 
published by HYAKAWA PUBLISHING, INC.
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GOH Yoshitaka Amano
Amanosan at 80s
35H3-/U
What was 
Yoshitaka 
Amano like, at 
the beginning 
of his career as 
an illustrator? 
Susumu Ishii, 
book editor of 
"Chimera" and 
"Vampire hunter 
D" , is looking 
back at the 
dawn of Amano's 
career.
r*?-T5j

bySusumu Ishii

Translated bvJASFIC

Susumu Ishii is a book editor making much 
contribution toward Japanese SF. In 1980s, He 
made a lot of science fiction books with young 
talented writers such as Baku Yumemakura, 
Hideyuki Kikuchi, and Yuichi Sasamoto, etc.

icuKi/t.

“Why not ask Amano-san to be 
the illustrator for Chimera?” Baku- 
san (Mr. Baku Yumemakura) said to 
me, when he finished the script for 
“Genjuu Shonen Chimera (Phantom 
Beast Boy Chimera),” the first book 
in his Chimera series. It was an early 
summer day in 1982 and I was about 
to have a close encounter with Ama- 
no-san.

At that time, Amano-san had 
resigned from Tatsunoko Produc
tion (Animation Studio), to become 
a freelance illustrator. In 1981, he 
started “Twilight Worlds” in SF 
Magazine, published by Hayakawa. 
His illustrations also appeared on 
the covers of some paperbacks, such 
as the Daimakai Series (Great Dev
ildom) by Fumio Tanaka and the 
books of Michael Moorcock.

Following up on Baku-san’s 
request, I looked at “Daimakai.” 
“Those are fascinating illustrations,”
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I thought. I preferred them to his il
lustrations for Chimera. But I had one 
small anxiety: they were all fantasy 
illustrations. The Chimera series is 
a martial arts SF youth novel whose 
hero was a high-school student.

When I saw the finished illus
trations, I realized that my anxiety 
was unnecessary. The cover art was 
original. I had never seen that kind 
of illustration before. It suggested 
a phantom beast inside the hero’s 
body. Monotone illustrations com
posed from lines and areas of only 
dark ink. No use of halftones. Those 
were heroes under cherry trees, talk
ing. I felt happy at the chance to meet 
and work with this unique illustrator. 
“Genjuu Shonen Chimera” was pub
lished that July, and sales were very 
good.

In September of that same year, 
Kikuchi-san (Mr. Hideyuki Kikuchi) 
published his first novel, “Makai- 
Toshi Shinjuku (Shinjuku, Dae
mon City),” and his second novel, 
“Kyuuketsuki Hantaa ‘D’(Vampire
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Hunter D)” 1.1 asked Amano-san to 
draw the illustrations for ‘D’.

In 12090 A.D., Vampires, known 
as The Nobility, have dominated 
humans for three hundred years. 
Their power is waning, but they are 
still a large threat to humans. Only 
a Hunter “D” could control them. 
When constructing this fantastic 
world, Kikuchi-san used the images 
and tropes of a spaghetti western 2. 
“D” has a supreme beauty, but he is 
essentially a hunter and vagabond 
wandering the world. I think Kiku
chi-san predicted that Amano-san

"Moten (Deavils' Heaven)" 
by Yosihitaka Amano 
published by Asahi SONORAMA Ltd.
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would draw that kind of illustration.
But the finished artwork was su

premely beautiful! Kikuchi-san was 
knocked out because the illustration 
was beyond his imagination. I said to 
the boggled Kikuchi-san, “This book 
will sell well.” And exactly so...

When thinking about early 
works by Amano-san, you must not 
stop at “Chimera” and “D”. I asked 
him to draw for other series, includ
ing “Alien series” by Kikuchi-san, 
but for me, Amano-san’s world has a 
base line that began with “Chimera” 
and “D”. In 1984, Asahi Sonorama 
published Amano-san’s first portfo
lio “Maten (Devils’ Heaven)”. When 
I conceptualized this book, I thought 
the main emphasis should be “Chi
mera” and “D”. So I asked Yume- 
makura-san and Kikuchi-san to 
write new short stories of “Chimera” 
and “D”, and I asked Amano-san to 
draw four illustrations for each story. 
It was a grand slam! Reiichi Kuki 
floating on a pool of blood, D run-
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ning through a tunnel made of some 
big animal’s bones. All of his illus
trations shone. The cover art was 
based on a concept by designer Taka- 
mitsu Yajima. In Mandara-like art, 
drawn in gold and black, there was 
a serpent wrapped around a naked 
bodhisattva 3, or Virgin Maria, This 
“Maten” and the next book, “Hiten”, 
established the world of Amano-san. 
I’m proud to have been the editor of 
these two books.

After “Maten”, Amano-san’s 
works broadened to include cover 
artwork for many best-sellers, art for 
games and animations, stage design, 
lithographs, “Egg of Angel”, “Final 
Fantasy”, etc. In the storm of com
missions, Amano-san always talks 
about his work, and expands his 
dreams. He said, “If I didn't use a 
paintbrush every day, I’d go crazy...” 
I think his love of drawing is funda
mental to his being. When I asked 
him, “Don’t you feel difficulty to 
learn new media and techniques?” 
His easy reply is, “Different areas 
seem disparate, but in essence those 
works built on the same foundation.”

Also, in his illustrations, his active 
attitude to try something new every 
time is obvious.

In “Shishi-ou (King of Lion)” 
magazine, started in 1985, I asked 
Amano-san to draw the cover art. He 
accepted my request and he suggest
ed, “Let me draw anything I like, it’s 
best for me.” Amano-san’s paintings 
were always powerful, but each time 
I awaited his finished art with some 
fear. “Oh, this illustration was good. 
I hope the next cover will take the 
same tack,” I thought once. But the 
next cover art was beyond anything 
I expected. Very different illustra
tions would come one after the oth
er... Amano-san said about that, “It’s 
not interesting to always draw the 
same type of art.” So the cover art 
of “Shishi-ou” always changed dras
tically. And all of this art was from 
inside Amano-san’s world, “Hiten”, 
his second art book, was published 

1 See http://www.altvampyres.net/vhd/engnov01.html for information about Vampire Hunter D
2 See http://www.imagesjournal.com/issue06/infocus/spaghetti.htm for information about the 
term "Spaghetti Western."
3 See http://en.wikipedia.org/wiki/Bodhisattva

in the summer of 1989. That same 
year a gallery at Ginza exhibited his 
first art show. The gallery was full 
of fans, and many people frozen in 
front of “D”. And in October of that 
year, Amano-san was a GoH with 
Ursula LeGuin and Robert McCam
mon at the World Fantasy Conven
tion in Seattle. His display in the art 
show caught everyone’s hearts.

One gallery owner asked Ama
no-san if she could sell his cover for 
the seventh or eighth issue of “Shi- 
shi-ou.” Amano-san finally agreed 
with the enthusiastic request. So in 
some town in USA, Amano-san’s art 
has been on display ever since, and 
Amano-san’s world has continued to 
spread through our Earth from that 
time on.

"Genju Shonen Chimera" 
by Baku Yumemakura 
published by Asahi SONORAMA Ltd.
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| GOH Michael Whelan 

Whatkindof 
treeisft?

A novelist has her 
own image about 
almost everything 
in her novel. Can 
an artist truly 
depict them? Yes, 
Whelan can.

•Z?-
zJSLfJ

O-r51r©-T5ZI-

by 
C.J.Cherryh
Translated by JASFIC

C.J.Cherryh is an American writer of sci
ence fiction and fantasy. Many of her books 
have been translated into Japanese. She is a 
trained archaeologist, remarkable for the qual
ity of her world-building. CJ often uses politics 
as a central part of her books. She is also a 
classicist and a pretty good cook.
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Michael Whelan and I started out 
nearly together, but he beat me into 
the field by a few publications and a 
promise of greatness that Don Woll- 
heim of DAW Books clearly recog
nized. I was amazed by his artwork 
on my first cover, for my first book, 
Gate of Ivrel; I looked at it a lot. So 
many writers get really bad things 
on their first covers, and I knew that. 
I knew when I saw Michael’s com-
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mand of shadow, figure, and design, 
that this was one of the good ones. 
And I knew the names of many art
ists, but I didn’t know this one.

I was lucky enough to have him 
set the images on many of my series, 
Gate, Chanur, Foreigner—and on in
dependent books; and whenever Don 
or Betsy Wollheim would tell me that 
“Michael’s doing the cover,” I could 
just breathe a sigh of relief. The man 
just doesn’t have mis-cues. And he 
reads, bless him. I recall one mys
terious recorded phone call which, 
without preamble or sign-off, simply 
asked: “What kind of tree is it?”

Now, I scratched my head over 
that one. Then I recalled that Michael 
was doing a cover for me, and the book 
involved, yes, trees. So I phoned up 
his answering system, said, “It’s an 
oak,” and hung up,knowing that the 
artist, as peculiar as any writer deep 
in the throes of creation, wouldn’t 
even miss “Hello, how are you?” I 
was so pleased on meeting him to 
know that he is just as nice as he is
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creative—he’s been a positive influ
ence on the field, on other artists, on 
the writers he works with. He’s just 
a great personality and a sincerely 
good human being. He shares what 
he knows—having absolutely no 
need to worry that anyone will be

"DRAGONFLIGHT" by Anne McCaffrey published by HYAKAWA PUB
LISHING, INC.
with autographs of McCaffrey and Whelan.
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able to go easily where he leads.
Congratulations to Michael, and 

my very best wishes.
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GOH Takumi Shibano
LEARNINGTHELANGUAGEPart2of 
thellSAadventures 5—“ud’-BZ/’V—-j
ofTakumiandSachiko 
Shibano
Mr. and Mrs. Shibano's 
arrival in the US. That was 
only the beginning of their 
exchange experience.
SF showed it could be 
best tool for intercultural 
communication.

1968 S ( BSW 43 * ).

tlfcB*A SF □ JO • 
©iiffi IS ?

Bjo & John Trimble
The Trimbles became famous as "the 

fans who saved Star Trek." They were one 
of the major forces behind the letter-writ
ing campaign to renew the original Star 
Trek series for its third season. They were 
also the driving force behind the letter-writ
ing campaign that urged President Ford to 
change the name of the first Space Shuttle 
to Enterprise.

Bjo Trimble is a successful artist, writer, 
and a strong presence in Star Trek fandom; 
her works include an Original Series en
cyclopedia, and On the Good Ship Enter-
prise, a humorous work detailing her 15 
year involvement with Star Trek.
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So with fandom’s combined ef
forts, the Shibanos arrived in the 
USA. We were excited but a bit wor
ried because though Takumi wrote 
beautiful English, we had no idea 
how well we were going to commu
nicate in spoken English. Also, we 
had been informed by Takumi that 
his wife spoke no English at all.

The first problem arose because 
Bjo talks so fast. She has to get her

byJohn&BjoTrimble
& t’zJ's— • HJLOJD

Translated by JASFIC
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ideas out while she still remem
bers them, so her standard mode of 
speech is about twice as fast as any
one else’s. This is even more amus
ing when you know that all of Bjo’s 
relatives are Southern and speak a 
nice, slow drawl.

After we’d met them and were 
taking them to our home, Bjo en
thusiastically outlined our plans for 
their entertainment. Both Shibanos 
were silently watching. When Bjo 
paused for breath, Takumi said po
litely, “Please, I don’t understand 
what you just said.”

We could see Bjo reviewing the 
whole speech in her mind and she 
was puzzled. Takumi looked very 
apologetic. Sachiko just smiled. So 
Bjo launched into a review of what 
she had just said, and got the same 
answer from an even more apologet
ic Takumi, who was distressed that 
we’d had a communications break
down so soon.

Finally, it dawned on us that Bjo 
was talking too fast for Takumi to 
listen to in a foreign language. When 
she slowed down, it was easier for 

Takumi to translate and answer. It 
only remained for John to continual
ly remind Bjo not to verbally charge 
off in all directions.

We had already learned from 
several foreign visitors that much of 
our so-called native English doesn’t 
make much sense to people who have 
learned it from a good teacher. So we 
expected from some language prob
lems, but we found entanglements in 
some really unexpected places.

We learned that one country’s 
euphemisms did not always translate 
into another language. When a Trim- 
ble family member said discreetly 
that they were going to the bathroom, 
we got a startled, “You are taking a 
bath now?” from our visitors. When 
we resorted to a delicate “We have to 
go,” the question was “Go where?” 
We began to realize that our own 
language had many pitfalls!

At one point, we took the Shiba
nos to a Western-style restaurant for 
barbequed ribs. Takumi left the table 
to find a toilet but he returned very 
quickly and sat down. He didn’t say 
anything, so we thought nothing of 
it until John decided he had to go.

When John got up from the table, so 
did Takumi, and they went down to 
hall toward the toilets. There John 
discovered why Takumi had been 
unwilling to open a door.

The restroom doors were marked 
“Cowgirls” and “Cowboys.” Simple 
enough for those of us who under
stand our odd language, but very 
confusing to someone who had never 
run across these words. As Takumi 
explained to us, “If it is cow-girls, 
should not the masculine be bull
boys?”

Earlier we had run into the little 
problem of “restrooms” which does 
seem to indicate that one needs a 
short nap.

Of course Bjo had a difficult time 
slowing her rapid-fire speech pattern 
enough so Takumi could translate in 
his head while she was talking. So 
several days into the Shibano’s visit, 
when there had been a particularly 
trying time in communication, Sa
chiko suddenly spoke up. She turned 
to Takumi and told him. in Japanese, 
what Bjo had just said.

There was a moment’s silence, 
then Bjo said to Takumi, “I thought
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you said she didn’t speak English!”

Takumi turned to his wife and 
said something in Japanese that 
was obviously, “I thought you didn’t 
speak English!”

Sachiko smiled and calmly an
swered, “I learned from our children,
who learned English in school.”

"Hokkyoku City no Hanron " by Rei Kozumi(Takumi Shibata) 
published by Internal Co.,Ltd

“But...but!!” sputtered Bjo, 
“Why haven't you spoken up before 
this?”

Sachiko smiled shyly and said, “I 
was worried that my English was not 
good enough to say it aloud.”

Well, that opened up new avenues 
of communication! It turned out that 

Sachiko could listen almost 
as fast as Bjo could talk. It 
must be something females 
can do because John and 
Takumi would often look at 
one another and shrug while 
the two women got along fa
mously from that point on.

Sometimes Takumi 
would solve the language 
problem for us. We took the 
Shibanos to a Los Angeles 
Science Fantasy Society 
(LASFS) meeting, where 
everyone was happy to 
meet our Japanese visitors. 
We’re not sure how much 
of the fannish puns and 
silly remarks were under
stood by the Shibanos, but 
they seemed to enjoy them
selves.

During the business part of the 
meeting, Takumi listened intently to 
the fan politics being discussed, and 
asked John what had been going on. 
John tried to explain the inner work
ings of US fan politics, especially in 
LASFS. As John floundered around 
trying to find the right words, Ta
kumi suddenly understood the situ
ation.

Smiling, Takumi exclaimed, 
“Ah, they are immortal storming!”

It turned out that Takumi had 
read Sam Moscowitz’s memoirs, 
The Immortal Storm. This seminal 
book about which mostly New York 
fandom contained a great deal about 
fan politics in the 1930s and 40s, es
pecially those surrounding the first 
WorldCon in 1939.

“Immortal storming” became a 
popular method for Takumi and the 
Trimbles to describe some US fan
nish actions that would have other
wise been very difficult to explain.
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Montreal in 200$
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www.anticipationsf.ca

YES!

YES!

YES!

Montreal has the facilities:
• The Palais des congres (convention centre)

Exhibition space 198 820 sq.ft.
Up to 65 meeting rooms totaling 131 700 sq.ft.
Total rental space 330 520 sq.ft.

• Place Bonaventure has 200 000 sq.ft.
And the Bonaventure Hilton in the same building has 40 000 sq. ft. 
of meeting rooms and exhibit space.

• The Fairmont Queen Elizabeth has 50 000 sq.ft, of meeting space 
The four largest hotels have over 2 500 rooms and suites.

• Everything is located right in the middle of downtown Montreal.

You can get there from here:
• Montreal is accessible by all the usual forms of transportation.
• Montreal has a major airport with over 500 flights per day bringing 

over 25 000 passengers from all over the world.
• Montreal connects by rail through New York City and through Detroit
• Montreal is on the Interstate. Well, practically.

A mere 45-minute drive from the border, where interstate 87 ends 
and highway 15 starts. Same road, different name.

You can buy great food in Montreal:
Not only do Montreal and Quebec have their own unique cuisine, Montreal 
also has one of the widest varieties of restaurants in any city, from Afghan to 
Vietnamese, you can find it here.

C.P. 505, Succursale NDG 
Montreal, Quebec 
Canada H4A 3P8 
www.anticipationsf.ca
info@anticipationsf.ca

Contact us:
UK Agent:
John Harold
8 Warren Close, Langley, 
Slough, Berkshire
SL3 7UA, UK

French-European Agent:
Eric Lesueur
Appt3, 95 bld Aristide Briand 
9310 Montreuil
France
anticipation2009@colexia.com

http://www.anticipationsf.ca
http://www.anticipationsf.cainfo@anticipationsf.ca
mailto:anticipation2009@colexia.com
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Japan
Ka i I Pass

If you’re coming to Yokohama 
for Nippon 2007, consider taking an 
extra week (or two or three) to see 
more of Japan. Perhaps the most eco
nomical way to do this is to obtain a 
Japan Rail Pass. Similar to a Eurail- 
pass, a JR Pass is good for unlimited 
travel, at your own pace, on almost 
all inter-city trains throughout Japan, 
as well as on some JR bus lines and 
the Miyajima ferry. The JR (Japan 
Rail) Group, which has a network 
of railways all over Japan, sells this 
special pass to people who come to 
Japan from foreign countries for the 
purpose of sight-seeing.

Since the purpose of the JR Pass 
is to encourage foreign tourists to 
enjoy exploring and getting to know 
Japan, this special pass is only avail
able to travelers coming from out
side Japan. You can get an Ordinary 
(coach class) or Green (first class) JR 
Pass valid for 7, 14, or 21 days.

Only people who have “Tempo
rary Visitor” stamped in their pass
ports can purchase the Japan Rail 
Pass.

Tourists must purchase an “ex
change order” in their home coun
tries.

The exchange order can be pur
chased up to three months prior to 
exchanging it. The exchange order 
must be presented to a JR Rail Of
ficer (there is an office at Narita 

Airport). The JR Rail Officer then 
provides the JR Rail Pass. Tourists 
cannot purchase the pass after they 
have entered Japan. The Nippon 
2007 official travel agency, Nippon 
Travel Agency, can arrange for rail 
passes. Many additional travel agen
cies that sell JR Pass exchange orders 
are listed, by geographic region, on 
the official JR Pass web site, http:// 
www.japanrailpass.net. Choose your 
language, then click on a link in the 
left column that says something like 
“where exchange orders are sold”, 
then choose your geographic region 
to view a list of authorized agencies.

As of this writing, the cost 
for the different types of JR passes 
in yen are as follows. Generally one 
yen equals one penny. (Current ex
change rates and calculators for the 
yen versus other world currencies 
can be found at http://www.oanda. 
com or your favorite currency ex
change site.)

Ordinary (coach class) JR Pass
Adult Child (6 to 11 years old) 

7-day 28,300 yen 14,150 yen 
14-day 45,100 yen 22,550 yen 
21-day 57,700 yen 28,850 yen

Green (first class) JR Pass
Adult Child (6 to 11 years old) 

7-day 37,800 yen 18,900 yen 
14-day 61,200 yen 30,600 yen 
21-day 79,600 yen 39,800 yen

Most JR trains have Ordinary
class cars; many long-distance trains 
also have Green-class cars, which 
cost more than the Ordinary cars. 
If you want to use Green cars a lot, 
you’ll want a Green-class JR Pass. If 
you think you might only want to use 
a Green car once or so, you might be 
fine just getting an Ordinary-class 
JR pass and paying the Green car 
surcharge.

Getting a JR Pass does require 
some advance planning, but not 

much.
How do I get a JR Pass? It’s easy 

- two steps, at home and in Japan.

1. Before you leave, in your 
home country:

Within 3 months of the day you 
plan to start using your JR Pass, buy 
an exchange order for the JR Pass 
from an authorized agency.

2. After you arrive in Japan:
Bring the exchange order and 

your passport to the JR Information 
and Ticket Office at Narita Airport 
or to one of the JR Travel Service 
Centers, such as the one at Tokyo 
Station. A JR travel agent will help 
you trade the exchange order for a 
JR Pass. The agent will ask you what 
date you want to start using the pass. 
The pass starts being valid on that 
date, and stops being valid 7, 14, or 
21 consecutive days later, depend
ing on the period of time you chose. 
Be careful - once you’ve chosen the 
starting date, you can’t change it!

Here’s the official web site for 
the Japan Rail Pass. Information 
about the JR Pass is available here in 
English, French, German, Korean, 
Chinese, and Japanese. http://www. 
japanrailpass.net/

Here’s a website for Japan Rail, 
run by the New York office of the Ja
pan Railways Group. Information on 
this site is in English only.

http://www.japanrail.com/

Locations to purchase the Rail 
Pass are listed at http://www.japan- 
railpass.net/eng/en005.html.

&34fr£>Nippon2007lC#
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http://www.japanrailpass.net
http://www.oanda
japanrailpass.net/
http://www.japanrail.com/
http://www.japan-railpass.net/eng/en005.html
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Resultsof
theffailrvContest byJohnHertz

John Hertz is a fanwriter who helped invent the Haiku Contest, and cherishes a love of art. j \ \\ j
He is known for English Regency ballroom dancing. By avocation he is a lawyer, by inclination Z3 ' S
a science fiction fan.
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Translated by JASFIC 
: SFSPS^

No Worldcon bid conducted a 
haiku contest before. But no Japa
nese bid campaigned for a Worldcon 
before, either. Of course there was a 
haiku contest.
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I did not judge or enter the con
test, but bear a lot of the blame for it. 
I was asked to report the results. It 
was an offer I could not refuse.
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Haiku are about four hundred 
years old. In Japan that is not very 
long. Neither are haiku.

IW±, HAT

The haiku is a kind of poetry to 
rouse anyone’s sense of wonder. Its 
three unrhymed lines, of 5-7-5 syl
lables, communicate a moment. Be
cause haiku are so short, they tend to 
work by the painter’s rule of draw
ing a brushstroke to show where the 
mountain isn’t. They may be great 
or small. They may joke or grieve or 
gleam.

In Japanese literature haiku 
naturally have a host of rules, for 
example that one haiku should 
reveal one season, and that the inner 
or subjective world, and the outer 

or objective world, should meet at 
the end of the first or the end of the 
second line.

HA#^k LTOffiAKi, O-tooftfWl 
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The contest did not choose to in
voke these rules. You can read up 
if you like: try R. Hass, The Essen
tial Haiku (1994); D. Keene, World 
Within Walls (1976); R.H. Blyth, 
Haiku (1949).
to work by the painter’s rule of 
drawing a brushstroke to show 
where the mountain isn’t. They 
may be great or small. They may 
joke or grieve or gleam.
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R. Hass, The Essential Haiku 
(1994); D. Keene, World Within 
Walls (1976); R.H. Blyth, Haiku 
(1949).

The administrator and chief 
judge of the contest was Peggy Rae 
Sapienza, North America agent for 
Nippon 2007. Only entries in Eng
lish were accepted. There were sev
enteen winners (one is a three-poem 

set).
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Drunken autumn moon
Pours sweet streams of golden wine 
And the river drinks

ESTHER FRIESNER
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The form of haiku on a page can 
be interesting. In Japanese, the 5-7-5 
syllable rhythm is so natural that a 
haiku can be written in a single line; 
this allows no enjambment — an 
English-language term for making a 
phrase run across the break of lines 
in writing. There are no capital let
ters, and there may be no punctua
tion. We can use all of these in Eng
lish.
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The first New Year’s dream:
A snow white pigeon
With a green olive branch
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VASILE MOLDOVAN 
WkL
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On sticky small feet
They walk up walls and ceilings
I want some fly shoes

KARL JUSTICE 
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Haiku means “sportive verse”. 
Some of the great Japanese haiku 
poets are famous for comedy. The 
contest did not require science-fic
tion haiku. Some entries were am
biguous.

a^o11am-awl min.x^^xs 
^ifiKony-rX Hi, S

WXV'AA 5>L
*'^A0

- o O o -

I remember stars
In the seasons of my youth 
Glimmering through smog

DAVID C. KOPASKA-MERKEL

rAoy K*O riKxft-Aby/b

- o O o -

Outside, in the cold,
A hunter’s moon and the stars 
My destination

JAMES WESTBROOKS

ftAOJ^WL
JVjWJ

7x— AX' • 7xx bAky 7X

The structure of Japanese, and its 
system of writing, promote a great 
deal of wordplay. One technique 
is the use of “pivot words”, whose 
first part looks back to the previ

ous thought, and whose second part 
looks ahead to the following thought, 
which is hard in English; see how 
this entrant approached it with the 
phrase the stars my destination. That 
is also the title of a famous SF novel 
by Alfred Bester. This technique 
is much used in Japanese literature. 
There are poems in which each line 
is a quotation of a famous poem.

H £ o x. < o

» W 'N)W
r^j oijgfflAo cti 

IfjOlXff Ll'o hOlxf&Z)'5 I'the stars my 
destinationj LlPd 7 L—XX^’tlfCifi’AC 9 

LV\ CtUi. 7 7b 7 
lx>y K-^X^-fCf^^ASF/J^O^T b 
/bx t> s ao c 0 hA»xsfix

V'So HAlcif. ft^AgiJOBWSI

- o O o -

The sheep mills about. 
Nervously waiting to see 
What others will do.

The dog barks loudly, 
Whining, scratching at the crack, 
But the door stays shut.

The cat sits calmly, 
Quiet, dignified, knowing 
The door will open.

ART WIDNER

T-A^^O-LibV'XV>S.
9 icteoxi'S. sa o AmA/yx 

t LXV'SOfro

AtfA^XSAS
JXTzX'AA'b.

E7©«t>9MXV'5, 
LfrL b'7(iMCA££Ao

JhM^V'X^'A
HWc. ^LLX, frHXl'S 
u-rnK7»< cla

7— b • 7-T FA—

This triplet recalls the three 
haiku about 16th Century warrior
statesmen who unified Japan: No- 
bunaga, characterized in Nakanun

ara koroshiteshimae hototogisu, 
“The cuckoo doesn’t sing? Kill it at 
once” (he destroyed all opponents), 
Hideyoshi, in Nakanunara nakas- 
etemiseyoh hototogisu “The cuckoo 
doesn’t sing? I’ll let it sing” (he 
made the best of his lot), and leyasu, 
in Nakanunara nakumadematou ho
totogisu “The cuckoo doesn’t sing? 
I’ll wait for it” (he was a master of 
patience).

i6tiheicBA&$c-~LA'® 
WElcoiXomMtS

•£&<> WW IW&A5 SLXLSx. 
9^X^2113 OBI 

e^^x^irlA)o cmcMl 
$!£ IWnjfcA'S qg/HtXJt-tfJ:?

tv'd^jxA^n^ (nmown 
AU^O^XW^X b W< LA)O A LX 
O IMlL rniWa A L 19 < £Xie L 9

$A's>A)o

- o O o -

Early Fall
Somewhere in the dark
There is the touch of the mist 
And the smell of grapes

GRANT CARRINGTON 
W 
imotpotxA'

Anic7b'70@b
y A > b • 4- A V > K >

In English we can communicate 
delicately by stating or omitting “a” 
and “the”. This haiku has a title; in 
Japanese too, some haiku have titles, 
some don’t.

raj Tthej Aj^^Ab. 
WdAoAOm tX\ Ol£=i = xx 
y->3zm. TofWiMtfSSZA 
SAXt|p]^X\ Stiff,
AAl'(#6jtS3o

- o O o -

The forsaken wife 
Views the fallen maple leaves, 
Lovely and forlorn.

ESTHER FRIESNER

Ji&XbtlAAW
!&oAAxx0»MXl'S
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ge>L<t>tfL0

• 774’Xf-

See the echoes (certainly I meant 
that) of the “a” vowel in forsaken and 
maple, the “1” and “v” consonants in 
leaves and lovely. Great Japanese 
poems have expressed emotions the 
author knew as an artist but did not 
hold, for example a woman writing 
from the viewpoint of a man.

[HjefOlxfUtCiiS LTS LAX rforsaken (M 
rmaple (Alr)j Tli Taj CD 

SFe/A Heaves (SDj £ Hovely (S'bL 
0)J TJi rij Toj

£ LTfcbWl'5

7c0 £>» L7c§=

- o O o -

The suitor returns
Youthful lines better spoken 
Time travel wins girl

DAVID C. KOPASKA-MERKEL

B e> a § w c c 5 J; v * l v

- o O o -

A warm spring morning:
Coffee in a white mug and 
Apple blossom scent.

ELIZABETH PENROSE

£ v' v yt a s> fc □—t—£
9 yMfcnz 

xij+fxx •

- o O o -

Midnight Snack
It’s dark in my room.
I saw a glowing eyeball 
Hungrily watching.

GRANT CARRINGTON

gpgtiBgv^
W< 05£WM7c 
glbtTeST'MWTc

?7>b • A-'J> b>

- o O o -

A decision made
Anime or food to buy
My tummy grumbles
DOROTHY GUIN TOMP

KINS

Kay- • yy> • byyyyx

- o O o -

From abandoned nests
White feathers tumbling slowly
Chill as early snow

ESTHER FRIESNER

XXX-•

See how the patterns of empha
sis, and natural pauses, slow the sec
ond line, so that its shape goes along 
with its thought. Japanese does not 
have stress-accents.

ftlil LV^LV'Oti, 2ft
@&3C £oT

HiWfcA

- o O o -

After the sunset
A few glow-worms catch the fire
To light the dog’s path

VASILE MOLDOVAN

$ EO 7 7- L 7c

A-Y -tf;k • -e/k EA?

- o O o -

Out in the new fields,
The brown tubers are sprouting.
Hope they’re edible.

JON SINGER

FtLV^T,

its y • yy»'~- 

crashing in. Comedy? Tragedy? 
Both?

- o O o -

My brother is ill.
The doctors are all helpless.
This is a bad place.

JON SINGER

cniLWAWfr/co
y's y • yyfi—

- o O o -

How I long for home, 
Where the hot blue sun lit up 
The moons so brightly.

JON SINGER

TjTciswjdi'fcowzA 
ya y • yya'—

Whether or not you entered the 
contest, maybe you’ll write haiku 
yourself, traditional or otherwise. 
Maybe you’ll have a look at Japanese 
culture. Many Japanese take an in
terest in Western culture.

fMuny-rX blcWTdkz-tAJx L&V'Ui

dTfti/Hc-tfck,
C ttf&d/'cdDo
LfedTcddo ^<O0AAtL Bf¥0±fttc

As for me, I’ve had fun with this. 
I hope you all have. On to Yokoha
ma!

d !

The subjective world comes
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Pass-Along
Fundssiaw^e
byMark L.Olson
Pass-Along Funds (PAF) is a 

plan to help make sure that World- 
cons don't lose money and do spend 
as much as possible of their income 
on the convention itself. Here’s how 
it works and why we need it:

“Three-quarters-of-a-million- 
dollars” sounds like a huge amount 
of money. Since a Worldcon typi
cally gets at least that much income, 
it should be swimming in cash — 
right?

Well, no. It doesn’t turn out that 
way for several reasons. First of all, 
Worldcon expenses are also high. 
Virtually every Worldcon is forced 
to rent a convention center (costing 
maybe $100K) and fill it with tables, 
chairs, some bits of carpeting, a few 
signs, and the labor to move all of that 
(that stuff isn’t free or even cheap: 
another $125K). Worldcons spend 
huge dollars on technical equipment 

to make sure people can see and hear 
what’s going on (perhaps $100K 
more) and on publications (another 
$100K). A hundred thousand here, 
a hundred thousand there and pretty 
soon.... But even so. it ought to be 
possible to budget these expenses so 
that the convention comes out com
fortably in the black — right?

Well, no. You have to make most 
of your spending commitments be
fore you know what your income 
will be. Nearly all of a Worldcon’s 
income is from memberships, and 
half the membership money comes 
in during the last 75 days, because 
that’s when large numbers of people 
decide if they’re coming. It’s also 
when memberships cost the most. 
So a big chunk of the Worldcon’s in
come comes in between the end of 
June and the end of the convention. 
But ten weeks before the con, when 

one-third of the total income is still 
just hopes and dreams, the expense 
budget is largely set. And by that 
time the convention has to make most 
of its decisions about what it will be 
doing and what it will be like — and 
consequently what it will spend.

To make things worse, Worldcon 
attendance is not very predictable. 
A North American Worldcon can 
count on about 4500 people buying 
attending memberships, but the larg
er domestic Worldcons will have as 
many as 2000 more people attending 
- that’s an additional quarter mil
lion dollars — an extra forty percent 
in income. And it is very hard to tell 
which Worldcons will be large and 
which small until the last couple of 
months or so. So at the end of May. 
the Worldcon committee knows 
that it has large fixed expenses and 
enough guaranteed income to cov
er its fixed expenses and not much 
more. It has to make a guess how- 
much more money it will get over the 
next three months and base its plan
ning on that. Since it really is mostly 
a guess, some years there are more 
members than the guess and there’s 
lots of spare money, while other 
years memberships fall short and the 
convention must slash its budget at
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the last minute. Running a World- 
con is a lot like playing high stakes 
poker: If you’re really good you can 
reduce the risk some, but you can 
never eliminate it.

If they wind up with a surplus, 
North American Worldcons always 
reimburse the memberships of pro
gram participants and volunteers who 
put a lot of work into the convention. 
(Everyone buys a membership in ad
vance — even the Chairman.) The 
membership reimbursement money 
also acts like an emergency fund — if 
a Worldcon really runs into trouble, 
it pays its other bills and doesn’t do 
reimbursements. It’s happened a few 
times.

Over the past twenty-five years 
the average net surplus of all North 
American Worldcons has been 
around $60,000 — about 7% of bud
get, which is pretty close to break
even. (The ideal, of course, is to 
spend every dollar taken in on the 
convention and to end it with nothing 
left over.) But the individual surplus
es have run from a loss of $160,000 
(mostly covered by not doing mem
bership reimbursements) to a surplus 
of over $200,000. Financial swings 
of that sort give committees sleep
less nights.

At the 1987 Smofcon, this prob
lem was a hot topic and the idea of 
Pass-Along Funds was invented to 
make things a little better. The idea 
was that each Worldcon would get 
money from the surpluses (if any) of 
the three previous conventions and 
pass part of any surplus it has on 
to the next three. Noreascon Three 
(1989) offered to jump start the pro
cess by promising that it would pass 
on at least half its surplus to the next 
three Worldcons who promised to 
do the same. We asked Worldcons 
to join the Pass-Along Funds (PAF) 
agreement while they were still bid
ding. Nearly every bidder and every 
winning Worldcon (except Chicon V 
in 1991) has joined PAF.

Does PAF really make a differ
ence to Worldcon? Definitely! At the 
entrance to the Concourse at Nore
ascon 4, there was a large sign which 
read “This Concourse is brought to 
you by Noreascon Four through the 
kind assistance of from the following 
Worldcons: Torcon 3, Con Jose, The 
Millennium Philcon, Chicon2000" 
Noreascon 4 will be passing on 
surplus funds about equal to what 
it received. Having the PAF funds 
from other Worldcons available in 
June when it was deciding how nice 

a Concourse it could afford made a 
huge difference. Having PAF made 
Noreascon 4 a better convention.

ConJose (2002) received $21,800 
total in PAF from Aussiecon, Chi- 
con2000, and The Millennium 
Philcon, and passed on $39,500 to
tal to Torcon 3, Noreascon 4, and 
InterAction. Noreascon 4 received 
$54,500 in PAF from Chicon2000, 
The Millennium Philcon, ConJose 
and Torcon 3, and will probably pass 
on roughly $60,000 to InterAction, 
L.A.con IV, and Nippon 2007.

Smofcon Sidebar
Smofcon is a convention for con

vention runners. It’s held each year in 
December and, like the Worldcon, is 
at a different site each year (it’s been 
held in the US, Canada, Great Brit
ain, and Jersey). Smofcon has pan
els on every aspect of conrunning, 
seminars by outside experts, games 
(some educational and some for fun) 
and lots of socializing. Smofcon typ
ically has 100 to 150 members. Any
one who is interested in conrunning 
is welcome. The next Smofcon will 
be held in Kansas City, Missouri in 
December 2006.
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ASighlToSeeNea r NaritaA rport
byRobmJohnSOn Translated by ErikoZielke 

□ t'Lr • ZJ3DVD IO:

In March, 2005 I travelled via 
Narita Airport, the international air
port for Tokyo. I spent the night at a 
nearby hotel found through the air
port website, and with some hours to 
spare in the morning before having 
to check in for my onward journey, 
decided to do some local sightseeing, 
since the downtown Tokyo area was 
over an hour away by train. The front 
desk at the hotel suggested the Na
tional Museum of Japanese History, 
Rekihaki in Japanese.

It is in the town of Sakura, a 
few stops on the Keisei train line 
from the airport station, where they 
speak English at the enquiry counter 
and advise about tickets. The train I 
caught took around fifteen minutes: 
I found the Museum the easy way by 
getting in a cab at the Sakura station 
- about a five-minute ride. On the 
way back I took a faster (limited ex
press, or tokkyu) train which made 
no stop on the way to the airport.

Open daily, except most Mon
days, the Museum is a large modern 
complex built on a hill in the Citadel
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Park of Sakura City. You can borrow 
an audio gadget with English (and 
other) language explanations of the 
exhibits in the five main halls, and 
there are plans of the exhibits avail
able from the excellent gift shop at 
the entrance. The subjects covered 
by the museum include the pre-his
tory of the country, including some 
quite recent archaeological discover
ies, through to the fascinating story 
of Japan’s early contacts with the 
outside world and subsequent isola
tion, and the renewed contact and 
industrialisation since the mid-nine
teenth century.

There is a lot of mate
rial about the way of life 
of the various classes of 
society: the aris
tocracy, the war
riorclass, and the 
general populace.
Many large dioramas 
and models are on display 
to illustrate the many civil 
wars over the centuries, the 
arts and crafts and the tech
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nology of Japan. Farming and agri
culture generally are well displayed, 
and the overwhelming effect on this 
foreigner was how a constant charac
teristic of Japanese society over the 
centuries has been superbly carried 
out design.

The Museum makes a small 
charge of around four dollars for ad
mission, and there is a restaurant as 
well as several smaller refreshment 
centres on the site.

I did not have time to visit the 
nearby Botanical Garden of Every
day Life, as I spent way too much 

time in the Gift 
Shop, and had to 

rush back to the 
airport.

See http://www.rekihaku. 
ac.jp/e_about/index.html, 
where a map of the local trans
port can be viewed. Also see 

Mike Newman’s Narita Layover 
page at http://www.mgnewman. 

com/narita/index.html#go
___ <

I llustrated By Naotoshi I n o u e
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Join us in a bid to bring the 66th 
World Science Fiction Convention 

to Denver, Colorado 
August 6th through August 10th, 2008
Pre-Support $20 - Pre-Oppose $40 - Friends $100
Please send pre-supports, along with your name, address, email, phone number 
and suggestions to: Denver 2008, c/o Kent Bloom, 1245 Allegheny Drive, 
Colorado Springs, CO 80919
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Secretary: Mary Morman. Terry Adams, Jim Briggs, Sandra 
Childress, Ed Green, Jack Heneghan, Erin Jordan, Karen 
Jordan, Robert Macintosh, John Mansfield, Keith 
McClune, Sheila McClune, Robin Monogue, Ted 
Monogue, Melissa Morman, Michael Nelson, and Linda 
Ross-Mansfield. Competent, fiscally responsible, and 
outwardly focused.

For offers of assistance, questions, 
or suggestions please email: 
info@denver2008.com

Or see our website at:
http://www.denver2008.com
Service Mark Notice : "World Science Fiction Society", "WSFS, "World Science Fiction Convention", "Worldcon", "NASFiC" and 
"Hugo Award" are registered service marks of the World Science Fiction Society, an unincorporated literary society.
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Allabout
ScienceFicfionAwards
part 1
There are many kind of 'Awards* 
in the Science Fiction and 
Fantasy of the world. This time 
we introduce these three Awards, 
Prometheus Awards, Locus 
Awards, and Seiun Awards.

eWlClSUSOSfcS

□ -tJZW. ill?

Libertarian FutursfSociety
PrometheusAwards

byFred C. Moulton 
71/9F • C •

For over 20 years the Libertarian 
Futurist Society (LFS) has presented 
awards for Libertarian science fiction 
at the annual Worldcon. The LFS is 
a organization of science fiction fans 
with a Libertarian philosophy and 
LFS members nominate and vote on 
the awards. The LFS administers 
the Prometheus Award for Best Nov
el and the Prometheus Hall of Fame 
Award. The awards are designed to 
honor science fiction works of liter
ary merit which explore individual 
liberty, investigate the negative con
sequences of the suppression of in
dividual liberty or depict the folly 
of the ruling class. LFS members 
organize an awards ceremony each 
year at Worldcon.

The books which have received 
the Prometheus Best Novel Award 
range widely in scope and focus. 
Donald Kingsbury’s Psychohis- 
torical Crisis re-examines the ideas 
raised in Issac Asimov’s Foundation 
trilogy. The world of biotech and ge
netic engineering are the background 
for the most recent winner Sims by 
F. Paul Wilson. Wilson deals with 
the issues of rights and causes us to 
reflect on the issues of who is enti
tled to rights. Terry Pratchett takes 
us to Discworld in his novel Night 
Watch in which the perennial issues 
of personal responsibility and doing 
the right thing arise.

The unusual can happen with 
the LFS awards. In 1997 Victor Ko-

20 W-LleiHoT. Libertarian Futurist 
Society(LFS) & & T 0 7 - /L F □ > T 
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man won the Prometheus Best Novel 
Award for his book Kings of the High 
Frontier which had not been pub
lished on paper. The book was only 
available for purchase as a download 
or on computer readable media. Af
ter Kings of the High Frontier won 
the award it was published in a limit
ed signed and numbered hard bound 
edition. The option of No Award is 
always on the LFS ballot and in 1985 
the vote was to have no Prometheus 
Best Novel Award given that year.

The Hall of Fame Award has 
been awarded to a rich variety of 
works. The foolishness and arro
gance of a king is richly shown in 
the 2000 winner “The Emperor’s 
New Clothes” by Hans Christian 
Anderson. It is a story which is as 
relevant today as it was when pub
lished by Anderson over 150 years 
ago. A classic of television has won 
the award, Patrick McGoohan’s 
television show “The Prisoner” re
ceived the the Hall of Fame Award 

in 2002.
The LFS had also on two occa

sions given special awards for works 
or authors which did not fit into 
the areas covered by the other two 
awards. In 1998 the anthology Free 
Space received a Special Award. 
In 2001 the LFS awarded a Special 
Award for Lifetime Achievement to 
Poul Anderson. The award was ac
cepted by his wife Karen Anderson 
at Marcon 36 in Columbus, Ohio 
where Poul was honored as the Guest 
of Honor but could not attend due to 
his illness.

Works by Ken MacLeod, Ursula 
K. LeGuin, Robert Heinlein, Alfred 
Bester, Ayn Rand, Vernor Vinge and 
George Orwell have all received 
awards from the LFS. LFS awards 
are not given based on the ideology 
of the creator rather on the content of 
a specific work. The common thread 
is that a work has demonstrated at 
least one aspect of the Libertarian 
message.

The Prometheus Best Novel 
Award was created by the science fic
tion writer L. Neil Smith in 1979 and 
the first winner of the award was the 
book Wheels Within Wheels by F. 
Paul Wilson. The award was not pre
sented again for a few years until the 
LFS revived the award in 1982. The 
Prometheus Award for Best Novel is 
given to the winning novel published 
within the previous year. In 1983 the 
LFS added the Prometheus Hall of 
Fame Award for classic works. The 
Prometheus Hail of Fame Award 
covers all other forms such as short 
stories, movies and television. Win
ners of the Prometheus Best Novel 
Award and the Prometheus Hall of 
Fame Award receive a plaque with a 
gold coin mounted on it.

More information about the LFS 
and its awards and other projects can 
be found at the LFS website http:// 
www.lfs.org.
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SeiunAwards as
byTakwmiShibano

The Locus Awards, started in 
1972 to recognize outstanding works 
of SF &fantasy, and to make rec
ommendations and suggestions to 
Hugo Awards voters, are decided 
by a yearly poll included in Locus 
Magazine and electronically on Lo
cus Online, available at http://www. 
locusmag.com/.

Novel categories include SF. fan
tasy, first novel, and young adult; 
short fiction categories include no
vella, novelette, and short story; ad
ditional categories are for collection, 
anthology, nonfiction book, art book, 
editor, publisher, magazine, and art
ist. The recommended reading list, 
published annually in the February 
issue and compiled from Locus re
viewers, various editors, and other

LocusAwards
□—tJX byAmeliaBeamer
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professionals, is the basic nomina
tion list, though respondents are also 
free to write in votes. The Awards 
are presented annually at a banquet, 
usually held at Westercon, see http:// 
www.westercon.org/.

The 2006 Award ceremony is 
scheduled for the weekend of June 
16-18 in Seattle WA, at the Science 
Fiction Museum and Hall of Fame. 
The Locus Awards explicitly honor 
publishers of winning works with 
scrolls of merit, as well as plaques 
for the winners designed by the 
banquet’s host organization. A ret
rospective anthology of winning sto
ries, The Locus Awards, was edited 
by Charles N. Brown and Jonathan 
Strahan, and published in 2004.

_
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The Japanese word “Seiun” ac
tually means “nebula”, however 
this award is not at all related to the 
Science Fiction Writers of America 
(SFWA) Nebula Award. “Seiun” was 
the name of the first professional SF 
magazine in Japan, published in 1954 
and discontinued after only one is
sue because of extremely poor sales. 
This award was named after that 
short-lived forerunner commemorat
ing the dawn of Japanese SF.

Each year the Nationalcon at
tendees’ votes are gathered, checked, 
and tallied by The Federation of SF 
Fangroups of Japan, founded in 1965. 
The Federation of SF Fangroups of 
Japan presents certificates of merit 
and the convention committee pro
vides trophies for the winners. Each 
committee designs the shape and 
material of the trophies; which vary 
widely from year to year.
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The first Seiun Award was pre

sented at Token 5, the ninth Japanese 
National Convention, held in 1970.

Originally there were five catego
ries: Japanese Novel, Japanese Short 
Story. Translated Novel, Translated 
Short Story and Media Work, each 
awarded to the best item in that cat
egory published or released in the 
prior year. Categories for Artist and 
Comics were added in 1979; Non
fiction in 1985; and “Nonsectional” 
or Free Section in 2002. This last 
category is a catch-all covering any
thing that the SF community found 
fascinating.

For nearly ten years no announce
ment was made about the award over
seas, and consequently the winners 
for the Translation categories were 
seldom aware of their honors. This 
situation changed during Noreascon 
Two in 1980, when a private presen
tation was made in the Con Suite, 
with other attendees present. The 
winning works in 1979 were Ring
world and Inconstant Moon, both by 
Larry Niven. The certificates and 
trophies were presented to Mr. Niven 

by Takumi Shibano (the translator of 
both works using the pseudonym Rei 
Kozumi).

During the next several World- 
cons the Seiun Award presentations 
were made by Takumi Shibano. 
Later, when Mr. Shibano was unable 
to attend Worldcons or to provide an 
introduction for other international 
fans attending Worldcons: Katsumi 
Shindo, Katsumi Kushimoto, Taka- 
yuki Tatsumi, Yoshio Kobayashi, 
Masamichi Osako and Kiyoshi Ima- 
oka, to name several, presented the 
Seiun Awards. Shibano’s role was 
succeeded by Masamichi Osako in 
1991, then, in 1997, by Takayuki 
Tatsumi.

Other SF Awards in Japan
The first SF award established in 

Japan was the “Nippon SF Fandom- 
sho” (“sho” means award in Japa
nese.) It was started in 1965 to rec
ognize people who had contributed 
to the progress of SF in Japan, and 
was replaced by the Seiun Award in 
1970. Its system was somewhat like 
the American “Big Heart Award”, 

and among the twenty-odd authors, 
editors, and fans who received the 
award, there were two American re
cipients: Roy Tackett and Forrest J 
Ackerman.

The Japanese equivalent of the 
Nebula Award is the “Nippon SF 
Taisho”. It was started in 1982, and 
is awarded to one (or rarely two) 
outstanding work every year. The 
selected work can be of any type, 
including fiction, article, comic or 
other media. Sometimes a Special 
Award is also presented.

The “Japan SF Fanzine Taisho” 
for fan activities was started in 1980. 
Awards were presented in seven cat
egories: Fiction, Article, Research, 
Translation, Editorial Work, Artwork 
and Best Fanzine. The award was 
continued until 2003. The “Takumi 
Shibano Award,” quite similar to the 
Big Heart Award, was established as 
a special award.

The “Nippon SF Shinjin-sho” 
(or the “Sakyo Komatsu Award”) 
was started in 1999, to spotlight out
standing new talent in the Japanese 
SF world. m
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Whatyoucanjdo 
in Japan i
SIGNS AND

GETTING AROUND 
BIS

There are many signboards 
writeen in English

You'll find that many signs are 
in English as well as Japanese, espe
cially while you’re in a city. In addi
tion, most of the symbols for things 
like restrooms, exits, elevators, etc. 
are identical or similar to those in 
other countries, including the United 
States and Canada.

Getting into train and how to 
ask questions having a trouble

Many trains have electric dis
plays above the doors that will dis
play the name of the next station in 
roman (English alphabet) letters and 
many also have English announce
ments (“the next stop is...” etc.). Each 
station has signs that you can see 
through the train windows. Typical
ly, the sign will have the name of the 
current station in the middle of the 
sign, the name of the previous sta
tion to the left of the current station 
and the name of the next station to 
the right of the current station. These 
station names are usually written in 
roman letters, in addition to the Japa
nese characters.

Sign of station name
and train's destination 

smtSRffiRr®

If you are unsure about how to 
get where you want to go, ask the 
train station workers! They can be a 
great source of information and are 
usually very helpful. Most train sta
tion workers speak at least enough 
English to be able to help you with 
what line you need to take to get to 
a particular station, what track the 
train leaves on, how much money 
you need to put into the ticket ma
chine, etc. In addition, most train 
station employees will help you 
find your way to well-known places 
near a station by taking out a map 
and showing you how to get to there. 
There is usually a counter next to the 
ticket gates where you can talk to a 
station worker.

OTHER CULTURAL
INFO AND TIPS

t • SIB

Ordering food and drinks 
in restaurants

There are usually pictures of 
the menu items in most restaurants’ 
menus, so simply pointing can usual
ly get the job done. Many restaurants 
have plastic replicas of the food they 
serve and the prices of each item in 
the front window. In addition to this 
some menus also have English or 

the names of the foods in roman let
ters (although if you don’t know the 
names of Japanese foods, the latter 
may not be too helpful). There are 
even some restaurants that offer all
English menus.

Special eatinq concerns

If you have a special eating con
cern - for example if you have an al
lergy to some type(s) of food, are a 
vegetarian or on another specialty 
diet - ordering at a restaurant may be 
a little more challenging. It’s best to 
research the Japanese names of the 
foods or types of foods that you can’t 
eat before coming to Japan. Tell the 
server “I can’t eat XXX” by using 
the expression “XXX o taberarenai”. 
It also may be a good idea to have it 
written out for you so you can show 
it to the server. Check on the Nippon 
2007 web site for examples of these 
expressions.

Chopstick Use

f you’re not holding one stick in 
each hand, the chances are you’ll do 
fine. You may even be complimented 
on your chopstick skills! Here are 
some cultural guidelines.

1. Don't pass anything using 
your chopsticks directly to someone 
else’s chopsticks. In traditional Japa
nese funerals, part of the ceremony 
involves fragments of the deceased’s 
bones being passed in this manner 
after cremation. The association isn’t
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considered appropriate for eating.
2. Don’t leave your chopsticks 

sticking up in a bowl of rice. Again, 
doing so is part of the Japanese fu
neral ceremonies.

3. When moving food from a 
serving dish to your own, turn your 
chopsticks upside down and use the 
ends you don’t put to your mouth to 
transfer the food to your own plate.

Picking up your bowl

It’s perfectly normal to pick up 
your bowl to eat from it or drink the 
soup/broth. This is particularly con
venient if your chopstick skills aren’t 
that great, as the food doesn’t have 
as far to fall!

SOME EATING/
DRINKING ETIQUETTE

Slurping Noodles

It’s not just alright; not slurping 
is considered strange!

Pouring Drinks 
3509

When drinking from bottles 
(sake, beer, etc.) it is customary to 
pour for others and not for yourself. 
Here are some basic guidelines; you 
probably won’t offend anyone if you 
don’t follow them, so don’t spend 
your time worrying about it!

1. If a person near you has an 
empty (or low) glass, grab a bottle 
and offer to fill it up.

2. If someone pours for you, of
fer to pour for them.

3. If you would like your drink 
refilled, pour for someone else! You 

can refill their glass even if theirs 
isn’t really low (just topping off is 
O.K.), after which they will probably 
follow rule #2.

4. It is considered gracious to 
pour drinks for others in the group.

5. The Japanese expression for 
“Cheers” is “Kampai”.

Taking off your shoes

In some rooms and buildings you 
have to take off your shoes and put 
on slippers. If there are no slippers or 
all the slippers are too small, wear
ing your socks is fine. The basic cues 
for when to take off your shoes are:

1. There are slippers in a door
way, or a rack of them by the door.

2. It’s a Japanese style room with 
“tatami” mats.

3. Everyone else is doing it 
(maybe not good advice for deciding 
whether to jump off a bridge, but it 
should be O.K. for when to take off 
your shoes)!

Japanese toilets

1. In addition to the basic West
ern-style toilet, and “Handicapped/ 
Disabled Access” toilets (which are 
also Western-style), there are two 
other styles of toilets in Japan.

2. Some facilities have a high- 
tech toilet, or more precisely, a basic 
Western-style toilet with a high-tech 
seat. The functions on the control 
panel of the seat usually include bi
det functions, a dryer, controls for 
heating the seat, often a timer for set
ting when the seat will begin to heat 
(so it can be warm in the morning 
or when you get home from work), 
and sometimes even more functions.

Some even have a remote control, a 
somewhat mysterious feature.

3. The modified “traditional” toi
let is a long, oval-shaped toilet, the 
rim of which is level with the ground. 
This style toilet is used by straddling 
and squatting over it, instead of sit
ting on a seat. Guide books often- 
recommend removing one’s pants 
before trying this the first time.

Karaoke

Karaoke, in Japan, is usually 
done in special karaoke places where 
you can rent the use of a room with 
all the necessary equipment for you 
and your group. The rooms vary in 
size according to the size of your 
group from basically a walk-in closet 
to a big room for many people. They 
always have a large selection of Eng
lish songs and usually offer com
plimentary soft drinks (with free 
refills). Although there are places 
where you can sing karaoke in a bar 
or restaurant setting with strangers, 
this would be unusual in Japan. Pro
nunciation point: the Japanese pro
nunciation of “karaoke” sounds like: 
“kara O.K.”

Any questions will do!
Q&ABB1

Have some questins about Ja
pan? Why don’t you ask us? There 
are many Japanese members in 
Nippon2007 comitee, of course!
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RATES^M^o

Things to come
-NEXT WORLD- Eiji Yokoyama

Supporting
Adult(20-1 $45 £25 €37 ¥5,000
Voted $0 £0 €0 ¥0
Young Adults-19) $30 £17 €24 ¥3,500
Child,?-12)

Credit Card memberships will be charged in Japanese Yen. Cosh 
and Checks may be paid in US$, UK £ and EU€ to local agents.

Attending 
£99 €146 ¥20,000 
£55 €81 ¥11,000 
£66 €97 ¥13,000 
£44 €65 ¥9,000

Supporting
Adult(20-) $50 £28 €45 ¥6,000
Voted $0 £ O €0 ¥0
Young Adult(i3-19) $35 £20 €29 ¥4,000
Child,?-12) . . . . . . . . . . . . . . . . . . . . . . . . .

$180 
$100 
$120 
$80

Attending 
$220£ 125 €186 ¥26,000 
$110 £63 €90 ¥13,000 
$165 £83 €124 ¥17,000 
$80 £44 €65 ¥9,000

I caught a mysterious creature!

I'm Fuji Dog, the PR chief of 
Worldcon 2007!
I'm completely innocent!

No! Just as I thought!
I’m not! A spy from

the enemy camp.

TO 3E CtW/WZD!
Good idea! I can take his shape 

and leak false 
information!

<Note> ”* 'Dog' is a Japanese slang 
word for undercover investigator."

Nippon2007 AD RATES
AD Space Width/Length(inches/mm) Fan Semi-Pro Pro-Rate
Full Page 7.48*10.24’7190*260mm $130 $260 $380
Half Page 7.48*5’7190* 127mm $90 $150 $200
Third Page Vertical 2.28*10.24’758x260mm $70 $120 $160
Third Page Island 5*5’7127x127mm $70 $120 $160
Quarter Page Island 3.7*5’794* 127mm $60 $100 $130
Quarter Page Horizontal 7.48*2.36’7190*60mm $60 $100 $130
Sixth Page Island 5*2.36/127*60mm $40 $70 $90

B & W Cover (Full Page) $200 $500 $700
Full Colour Cover (Full Page) - $800 $1,000

- Formats; Illustrator EPS, PDF, Tiff, JPEG, PSD an so on.
You should Make about 350 DPI for your gray and colour bitmap, 600 ~ 2400 DPI for your B/W bitmap.

- If You want to use a margin of Full Page, the size include bleeding is 8.74*11.93(222*303mm)

1
-M— X

ff; 1/3^—v

3 31/4^-X
1/6^-

+FYX 
190*260mm 
190* 127mm 
58*260mm 
127* 127mm 
94* 127mm 
190* 60mm 
127* 60mm

1
/j-7 —

*■7-, XL—ti350 DPI, 1 £l(±600 ~ 2400 DPI

7x> •EST’a
¥ 14.500 ¥28.500 ¥42,000
¥ 10.000 ¥ 16,500 ¥ 22.000
¥7,500 ¥ 13.000 ¥ 17.500
¥7,500 ¥ 13,000 ¥ 17,500
¥6,500 ¥ 1 1.000 ¥ 14.500
¥6,500 ¥ 1 1,000 ¥ 14,500
¥4,500 ¥7,500 ¥ 1 1,000

¥ 22,000 ¥ 55.000 ¥ 77.000
- ¥ 88.000 ¥ 100,000

• WiU; Illustrator EPS, PDF. Tiff. JPEG. PSD££O

• 1 FT(BrfeWD)^^AdT222*303mmTTo
Iz^-, A 4 iJij+l-C*rfc£</cSl'o

: B*SF3O£ (JASFIC)
t 181 - 0002 HTO5ML 4-20-5-604

^tB : 2006^5^30 0

Nippon2007
604, 4-20-5, Mure, Mitaka-shi, Tokyo 
JAPAN 181-0002

May 30th 2006

“Worldcon" and "World Science Fiction Convention" arc Service Marks of the World Science Fiction Society, an unicorporated lit-
erary Society."Nippon2007" is a service mark of Japanese Association for Science Fiction International Communication(JASFIC), 
a resistered non-profit organization, a kind of legal entity in Japan.

Special Thanks( tfi/j); LOCUS( D-/jX J.HAYAKAWA publishing! WH,‘IW ).Will-link( 7Y/PU >7 )



9th NASFiC August 2-5, 2007
Currently 

confirmed Guests of 
Honor:

Featured Guest
Barbara Hambly

Artist
Darrell K. Sweet

Media
Mira Furlan

Fan
Nancy "Cleo" 

Hathaway

Toastmaster
Roger Tener

Masquerade MC
Vic Milan

For information, write to
Archon 31/2007 NASFiC, P.O. Box 8387, St. Louis, MO 63132-8387
nasfic_info@archonstl.org http://www.archonstl.org/31/

mailto:nasfic_info@archonstl.org
http://www.archonstl.org/31/
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Covering the science fiction field for 38 years 
26-Time Hugo Winner

Book Reviews

next nine months

Subscribe Mow!

n the US & UK

US & UK books:

Interviews with

of WorldCon with the

lots and lots Year-ln-Review:

of the field

Up-to-date News

People & Publishing
well-known and 

d-coming authors

Convention Coverage iplete lists of all SF/
tasy/horror published

Full coverage

Hugo Winners,
convention reports, and

of photos

Forthcoming

an advance listing of

her!
a comprehensive analysis

Annual Recommended Reading List

Results of the Locus Poll & Survey

SF around the Globe

All subscriptions are payable in U5 funds. Canadians, please use bank or postal money orders, not personal checks. 
Make checks payable to: Locus Publications, PO Box 13305, Oakland CA 94661, USA. For credit card orders, 
visit our website at <locusmag.com>, or call 510-339-9198, fax 510-339-8144, e-mail <locus@locusmag.com>, or use 
the form below.

Institutions: S3.00 extra per year 
[] New [] Renewal

USA
__$32.00 for 6 issues (Periodical)
__$56.00 for 12 issues (Periodical)
__$100.00 for 24 issues (Periodical)
__$66.00 for 12 issues (1st class)
__$120.00 for 24 issues (1st class)

Name:___________________________________

Single copy price: $6.50 (+ S2.00 postage)

CANADA AND MEXICO 
__$35.00 for 6 issues (Periodical) 
__560.00 for 12 issues (Periodical) 
__$105.00 for 24 issues (Periodical) 
__$66.00 for 12 issues (1st class) 
__$120.00 for 24 issues (1st class)

_____________ Visa ? MasterCard ? JCB Cards ? Exp. Date:.

INTERNATIONAL
__$38.00 for 6 issues (Sea Mail)
__$65.00 for 12 issues (Sea Mail)
__$110.00 for 24 issues (Sea Mail)
__$95.00 for 12 issues (Air Mail)
__$160.00 for 24 issues (Air Mail)
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